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Take a female clown, named Pepa Plana, and then put her to await the return of a husband who has just
left the conjugal home to go to war.

Give to her, by way of distraction, a sewing machine and enough thread so that her needlework helps
her to forget her woes and makes us to forget ours at the same time. Well, the result is a playful and
humorous remake of the Trojan War, with their ships, their citadels, their heroic warriors and, of course,
the far-famed horse which brought victory to Ulysses troops.

Mercedes Abad
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The connecting theme that takes us
through the different situations of the
Greek myth is a red thread. This thread
allows us to weave and tear apart a
tapestry, where the protagonist, this
Pepa/Penélope clown that awaits for
the return of Ramdn/ Ulysses, enjoys
sharing with us the most tender and
poetic situations of her wait, as well as
the most absurd and comic ones.
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Mag Lari
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Victor Niubo
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Cia Pepa Plana
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Nola Rae

This is the fifth production of the
company, and this time we set off with
the myth of Penelope in order to
develop another show aimed for adult
audiences that continues with the
company’s approach to self-creation,
and where we have Pepa clown, alone
on the stage, playing with a nonverbal
code.

The production’s team is almost the
same as in the last productions, but
this time we count with the important
addition of the renowned doyenne of
female clowns Nola Rae, Australian
national living in England.



Pepa Plana is an actress and clown, born in Valls, Tarragona, on May 2nd 1965. Her talent, the distinct
characteristic of her shows, and her individual contribution to promote the world of female clowning has
made her a Catalan icon that stands out as one of the European figures of her genre.

Pepa Plana started her career as a theatre actress. Soon after graduating from the Institut del Teatre of
Barcelona in 1989 she co-founded Preterit Perfecte, a theatre company that produced and toured three
different plays. In 1998 she created her own company with the explicit intention of producing clown theatre
for grown-up audiences, marking a major shift and step forward in her career.

Since then Cia Pepa Plana has created and toured ten different productions: “De Pe a Pa” (1998), “Giulietta”
(2000), “Hatzardia” (2004), ‘L’atzar” (2004), and “Penélope” (2010). With “Exode”(2011) she shares the stage
for the first time with two other renowned clowns, Joan Montanyés ‘Monti’ and Joan Valenti ‘Nan’,
producing a play that addresses the issue of mass migration and the hardships experienced by those that
flee for political and economic reasons.

The next two years signify a new stage in Pepa Plana’s career when she moves to Quebec, Canada, to join
the Cirque du Soleil for the creation and touring of the prestigious company’s new show ‘Amaluna” during
2012 and 2013.

In 2014 she moved back to Catalonia, and the year began with “Despistats”, a show specifically conceived for
outdoor settings, street theatre as a way to open other windows to gaze over the world.

“Paradis Pintat (2016), premiered in that year’s Festival Grec of Barcelona, is the next solo production which
insists on the daily drama of human mass migrations.

In 2017 she produced “Suite”, another venture into street theatre and summer festivals.

The latest production is “Veus que no veus”, a show that looks back at some of the classic clown gags. It was
premiered in 2018 as a duo with Pepa Plana taking the role of the August clown and Noél Olivé as the White
clown.

Her shows have also toured Europe and Latin America regularly. Along with public recognition she has also
been awarded numerous prizes, such as the distinguished National Culture Award 2014 granted by the
Generalitat de Catalunya.

Pepa Plana’s professional journey has made her the most renowned Catalan female clown, and her new
projects are always awaited with anticipation. Her trajectory has also contributed to open new markets in
the theatre scene of Spain.

Alongside to her performing career, Pepa Plana was also appointed the artistic director of the International
Female Clown Festival of Andorra, a biennial benchmark of the genre from its first edition in 2001 until the
last one in 2009. In May 2018 the festival returned as an annual event with a slimmed down format, and
Pepa Plana was re-appointed artistic director with the aim to revive the festival and open it up to new
challenges.



“Award Butaca 2020” for the show “Veus que no veus”.
“Award Zirkolika” to the best clown show 2019, for “Veus que no Veus”.

“Award Cultura de I’Associacié Periodica de Premsa en Catala” 2019 (APPEC).

“Award” del “Publico de la XXXV Mostra Internacional de Teatro Comico e
Festivo de Cangas” for “Paradis Pintat”
Zirkolika Prize for the best Circus of Sala or Carpa show of 2017, for the show

“Painted Paradise”

National Award of Culture 2014 Of the National Council of Culture and the Arts

“Clown of the Year” Award 2013 at the Fira del Clown in Vilanova de la Muga.

Sabatot Alegre Award, 9a Setmana del Pallasso (9th Clown Week) Castellar del

Valles 2011.

The Audience Award at the Zirkolika Magazine Awards Gala 2010, for , by

PENELOPE

ARC Award 2004 in the Circus category for the show “Giulietta”.

Honorary Mention for the show “Giulietta” in the IX International Clown Festival

of Cornella.

Aplaudiment FAD Award 1999 for the show “De Pe a Pa”.



Nola Rae’s stature and career speak for itself. Born in Australia she has been living in England for the last
44 years. She was formed as a classical dancer at the Royal Ballet of London, moving on to a professional
career at the Malmo Stadsteater and Tivoli Pantomime Theatre in Copenhagen. She also studied mime
with Marcel Marceau in Paris, and later on she founded the prestigious London Mime Theatre in 1974.
She has a trail of 40 years performing on the stages, which undoubtedly makes her the doyenne of
female clowns in active. She has presented her characteristic nonverbal productions in more than 65
countries around the world. She has been presented with a multitude of prices and awards over the
years, and in 2008 she was granted with a

M.B.E. by the Queen in her New Year's Honours List
("Member of The Most Excellent Order of The BritishEmpire")
for her contribution to the arts of Drama and Mime




Here there is Pepa Plana, and although we can’t see her yet, the female clown of purple heart and big
shoes starts to win us over, even before the light goes on, with a sigle sigh. And yes, it is impossible not
to be won round by her, not to be absolutely devoted to her enormous communicative power, we are
faced with her brilliant ability to measure the timing of her gags, and her capacity to listen the
audience’s heartbeat so to make the show breath at the same rhythm. Marvellous.

If the All Blacks coach could see Pepa Plana in action he would sign her up ipso facto. Known for her
ability to trasnform into different characters by simply changing the gesture, the actress takes this
chameleonic abiity to an extrem with Penelope. Pepa is the small and coquette clown, but she is also
Penelope that rebels against the destiny assigned to her by Homer.

In this show there are a lot of brilliant ideas, original and apparently simple, but there is also a lot of
work and, above all, there is Pepa Plana’s talent, a tender and playful clown that offers us the funniest
version of Ulysses travels ever made, as well as of Penelope’s wait. A great Pepa Plana.

In addition to have been a pioneer in Spain, we must now recognise Pepa Plana’s efficient character
emphaty, as well as her artistic courage shown with her solo challenges De Pe a Pa, Giulietta, Hatzardia,
and now this intelligent review of the the Homeric epic. In Penelope the clown plays with space and
time, and with the symbolism and counter-symbolism of the contents. Plana has a magnificient tract to
cover and her versatile character only predicts the very best.

If Penelope, the wife of Ulysses, has always been overshadowed by the fame of her husband, in
Penéelope she is the great heroine, the woman who moves - literally - the threads of the Trojan War, and
the lucid strategist that suggests the construction of a wooden horse to bring down the legendary city.
Her skilful play with the audience, or scenes such as the battle behind the walls of the besieged city
certifies Plana’s charisma and the undeniable interest of the offer. Pepa Plana indulges in the detail.

If Penelope, the wife of Ulysses, has always been overshadowed by the fame of her husband, in
Penelope she is the great heroine, the woman who moves - literally - the threads of the Trojan War, and
the lucid strategist that suggests the construction of a wooden horse to bring down the legendary city.
Her skilful play with the audience, or scenes such as the battle behind the walls of the besieged city
certifies Plana’s charisma and the undeniable interest of the offer. Pepa Plana indulges in the detail.
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pas cap

Pendlope
Amb Pepa Plana. Dir.: N. Rae.

Sala Muntaner, 28 d'abil

PepaPlanaselihan
Ade recongixer, a mes
d'haver estat pionera

a |'Estat, l'eficag empatia del
personatge i la valentia ar- ¢
tistica demostrada amb
reptes solitaris com De Pea
Pa, Giulietta i Hatzardia. A
aquests reptes cal sumar-hi
encara |'heterodixia
d’haver gosat agafar pel
bescoll, I'anima i el sexela
Blanche Dubois d'Un tram-
via anomenat desig -amb
un resultat al meu entendre

| molt poc compres i valorat

| per la nostra critica teatral-,

| i ara aquesta intel-ligent re-

| visitacid feministicolddica

| de l'epopeia homérica.

I I l
| APenélopelapallassa ™) - oo\ cantit, perd, no hem

| jugaamb l'espai, el tempsi

- el simbolisme i el contra-
simbolisme dels continguts.
ajudada en moments pun-
tuals per la musica de Lluis

au =
OIVENDRES, 30 D'BRIL DEL 2010

La pallassa
jugaamb l'espai,
eltempsiel
simbolisme

Cartes, alguns efectes ma- .
gics preparats pel Mag Lari i,

© SeMpre, perun atrezzoi una

escenografia (Xavier Garciai
Oriol Blanxart) on il-lustrai
projecta els somnis i les rea-
litats d'una dona que espera
el marit guerrer i llicencids,
queaellatant lifaquees
digui Ulisses com Ramon
{aquest caracter masculi és
tan perenne com la pacient
espera de les anomenades
repds del guerrer). Efectiva-
mvent, de tant teixir | destei-
xir amb fil vermell els seus |
anhels solitaris, la Penélope
Plana acabara tallant-lo per
alliberar-se del jou mascle.
Fins aqui el que s'hi déna.
Anant alcomshidona.ija
esmentades les virtuts, l'es-
pectacle em resulta excessi-
vament pla, lineal, sense els
punts algids de tensid dra-
matica imprescindibles en
75 minuts d'espectacle. Hi -
ha un abus dels gags reite-
rats (amb la paradigmatica
excepcit del de la cinta me-

| trica. molt ben mesurat i

sostingut). El gag reiterat s

| cosa de mestresi, també en
| l'art del pallasso, els mestres

es fan amb els anys.En

de patir: la Plana té un mag-
nific territori per recdrreri el
ey caracter d'esponja vati-
cina el millor.




Critica de teatro | Joaquin Melguizo
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El corazon en la mirada

PENELOPE' ¢s el dltimo es-
pectculo de la payasa barce-
lonesa Pepa Mana, que desde
¢l pasado jucves puede verse
en ¢l Teatro de la Estaciin de
Zaragoea. CQuienss ya la cone-
cen, saben que es grande.
Quienes alin no |a han visto,
tiemen ahora la oportunidad
de comprobardo. ¥ unios ¥
otros disfrutardin con una pro-
pucsta ssofnica deliciosa v ab-
solutamente recomendable.
Penclope e un personaje de
la ‘Ddises” sobradamente oo-
nocido. Mujer de Ulises, cspe-
rl durante veinte afios el re-
tormd de su marido de la gue-
rra de Troya. Es por ells sim-
bolo de la fidelidad conyuagal,
Pero, naturalmente, vista a tra-
vis de los ojos de una payasa,
la historia reswlia bien distinta.
Tal vez, si pudiésemos redu-
cir ¢l payaso a su mds elemen-
tal expresion, a su mds pura
esencia, deberfamos quedar-
s con la mirsda Aljuaien
quc s asoma desde detras de
=1 pegueeiia mescara (Su nanz
Fivfa Mo 5 O COSE U URA
meisCara) para miramos micn-
tras mos cuenta slgo. Eso es el
chown. Pero su mirada no es
una mirada corriente, El paya-
%05 M0 P, P 1IN0 para ver-
riins, Sind para be veamos a &l
A vedes tierno, a veoes melan-
calicn, a veces alegre, a veces
triste, pero slempre reductl-
ble, imcansahle, invitindonos &
jugar con ¢l con la ingenua y
lirpia framgueza de un nifio.
Ahi esti Pepa Plana, sungue
aln no la veamos, la payasa de
corazin plirpura v grandes za-
palones, que COMmIGNE a con-
quistarmos, aun anfes de que La

luz s encienda, con un solo
suspiro. Y si, e imposible no
dejarse conguistar por ella, no
terminar absolutamentc enire-
gado ante su enorme poder
comunicative, amte su brillamnte
capacidad para medir los
tiempos de los gags, saber es-
cuchar el latido de La =ala v ha-

cer que 1]
et

oo hay artificios en Pepa
Plana y su Penélope, sino un
coramin que se be escapa por
bos orjos para hablarmos en el
s puro kenpuaje del clown,
Mepa Plana e una payasa clisi-
ci Mo inventa ninguna palabra
die ese lenguale, pero convierte
todlas y cada una de ellas en -
tilantes estrellas que brillan ¢n
el eseenario. La vemos wbre b
ESCET COM $1 N0 [ECMT, Covir-
thendo los elementos méds codi-
dianos en ugaeies escenicos,
tejiendo un hile de complici-
dad con cada mirada y cada
gesio, Y parece que no hiciera
nada Pero s que hace, Mos
muestra b fuerzs de una actriz
sobre laescena Enorme.

Cormpaiia: Cia Pepa Plana,
Intédrprate: Pepa Plana,
Dereccikine Mola Rae, Alna Tur y
Pepa Plana

Teatio di la Eatacila,

3 de diciemboe de 2006,
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EL PUNT | Dimarts, 13 d'abril del 2010
teatre | spenélope»

Pepa Plana, a Pendiope. | cua n;-

Teixir el riure

* ldea original | pallassa: Pepa Plana
Direccid: Nola Raa,
Lioc i dia: Sala La Planata, 9 o' abril del 2010

DANI CHICANG
G airebé acabat d'estrenar. com aquell qui
diu, la genial pallassa Pepa Plana es va
plantar ¢l cap de setmana passat a la sala
La Planeta —on ja hi havia portat Gielierta | tambs
Hatzdrdia— amb el seu darrer espectacle, Pendlope,
en que recupera forca de 'esperit i la idea del Giu-
lietia, que partia de 'obra de Shakespeare, perd
aquesta vegada basant-se en 1'Odizsea d°Homer.
Hi ha en aguest espectacle un mum d'idees bri-
llants, originals i apareniment senzilles, perd hi ha
tambe¢ molta feina i, sobretot, hi ha el talent de Pepa
Plana, una pallassa tendra i entremaliada que ens
ofereix la versid més divertida del viatge d"Ulisses,
perd també de I'espera de Pendlope, que s*hagi fet
mai. Plana apel-la a aquell esperit primigeni de
criatures que tenim tots plegats per connectar amb
¢l paiblic, conquerir-lo i explicar-li una guerra de
Troia absolutament eshojarrada, amb la participa-
i del vaixell d”Ulisses i la seva tripulacid inclosa,
en qué un bindol dansa un Aaka maori. en qué les
muralles de Troia i el cavall gegant de fusta amb
qué sén enganyats els seus defensors es fan realitar,
Plana, amb un il vermell, va teixing la histbria so-
bre una mena de bastida de tres cares on 8 adhereix
el fil per dibuixar ara el vaixell, ars la ciutadella tro
lana, mentre espera que el seu Ulisses/Ramon, que
ha marxat incsperadament, abruptament, torni. Hi
ha també un rerefons que, de tant en tant treu el nas,
1 que va més enlla de voler fer iure, que fa referén-
c1a al que podriem anomenar ¢l meravellds mon de
la |'h'-l-l'l."“il. i conceples com ara ¢ romanticisme —o
la seva pérdua— i la fidelitat: un mén al qual es refe-
reix amb ironia punyent. Com tota peca acabada
d'estrenar, li cal rodatge i reduir-pe la durada un
minim d"un quart d*hora. Gran Pepa Plana.
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Sala Muntaner
Fins al 30 de maig

SiPenélope, I'esposa d'Ulisses, ha
estat sempre eclipsada per la fama del
seuhome, a Penélope ésellala gran
heroina, la dona que mou els fils
~literalment—de la guerrade Troiaila
ltcida estratega que suggereix la
construccio d'un cavall de fusta per fer
‘caure la llegendaria ciutat. Pepa Plana
surt tota sola a escena, perd l'ombra
dels artistes que 'acompanyen entre
caixes es projecta a les taules: la
veterana Nola Rae subscriuuna
posada en escena agil, tendra i
divertida; Lluis Cartes, I'excel-lent
contrapunt musical a lesaccions de
Pepa/Penélope/Pepita —tres dels
personatges que encarna Plana—; Joan
Busquets signa la translacié del mite
homeric al llenguatge del clown, i finsi
totel Mag Lari haensenyatala
pallassa uns trucs queeleven la
carrega magica del muntatge. Tot
plegatsesumaal'acurada feina de
I'equip artistic—amb una escenografia
minima de la qual sorgira un vaixell,

Pepa Plana mima el detall.

Troiail'illa de Calipso, dibuixatsamb
el fil vermell teixit per Penélope, iun
fantastic disseny de llums—per cosira
Pepa Plana un vestita mida. L'habil joc
amb el ptiblicoescenescomladela
batalla rere els murs dela ciutat
assetjada certifiquen el carisma de
Planail'innegableinterés dela
proposta.—Carme Tierz
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‘Peneélope’, mujeres abandonadas

La realidad y la ficcién se mezclan en la Gitima produccion de la payasa
Pepa Plana, que habla de este problema social desde la desdramatizacion

Pepa Plana es una payasa, en
el sentido mas noble del térmi-
no, capaz de observar el des-
quiciado mundo que nos rodea
de forma tan incisiva como hi-
larante. £CAmo? Instrumentali-
zando el absurdo y 135 emocio-
nes humanas

mas primarias  Es un prodigio de mimica
delicada y sarcdstica, y de
complicidad con el publico

=alegria, triste-
za, amor, mie-
do, deseo...-
como eje de un discurso ar-
tistico y filosdtico de mayor
calado: el payaso nos ayuda a
recordar que no importa tan-
to lo que nos sucede como |2
actitud que tenemos ante ello.
Sus personzjes estan emparen-

52 guia=ocion

tados histdricamente con mi-
moas, titiriteros, magos y cuen-
tacuentos, artistas insurgentes
que perturban el orden con sus
cuastiones sin respuesta,

‘Pentlope’ es una versidn irre-
verente de la guerra de Troya
segun Home-
ro, a través del
personale de la
esposa de Uli-
ses, abando-
nada a su suerte en la intirmi-
dad de su hogar durante veinte
afos. Una Penélope que tiene
|a idea del caballo de madera,
que sintetiza la épica homer-
ca por medio de un alambica-
do tapiz de cuerda roja, trozos

de tela y pinzas para tender la
ropa, y sufre ataques de celos
cuando se entera del affair de
su Ulises con la ninfa Calipso.
Mo obstante, "Penélope” tam-
bién es Pepa, un ama de ca-
sa vulgar que alivia su sole-
dad con su maquina de Coser,
sus tijeras, su cinta métrica vy
la compania de un loro malca-
rado, después de que su espo-
50, Ramon, la abandone sin dar
explicacidn alguna.

La realidad v |a ficcion se mez-
clan para ahondar, desde la
desdramatizacidn, en la exis-
tencia de esas mujeres aban-
donadas que, sagun escribid
Honoré de Balzac, son las que
simplernente aman sin saber
armar. Como Penélope, como
Pepa...

‘Pendlope’ es un prodigio de
mimica delicada v sarcastica,
de complicidad con el pablico
y de introspeccidn de la artis-
ta con su trabajo creativo, de
realismo -la vida fisica de ob-
jetos y utensilios- y fantasia
-los pocos y muy efectivos nu-
meros de ilusionismo~-. Con su
roja nariz de payasa y su cara
de nifia atdnita y ridiculamente
maliciosa, Pepa Flana reivin-
dica el humor inteligente en &l
que cada sonrisa va acompa-
flada de una reflexidn,

Fechx: Hasta el 30/5. Lugar: Sata Munta-
ner. +info: Consultar Agenda de Teatro,
pagina 115 / www.salamuntaneccom.
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vy iy o L o R O D B P o Al Bermd a6 O U e S VEE
recibiendo dem mar o recwre Bambiin a la damra de Haka Ka Waie pars
anwmr s dewtidad de ke guorr oros irevasos. Flans tecmc ey e mospe
dopendiends dd poronaje, condguende que sy soun s mis lagradas de ms
e pr e seisges La coliboradon del Mag Larien bos efenos mightos de ks
funakie sporando, dempre. 3 s priids oo on mostsje dmple poe lamivo,
pomie gee o disfrote ianto escma del esCmarie oome oo by plaie, 5@ aum
RO,

Wen Donnerdag 9 Dexmber 2010

KURIER

Simply the Best

Te ClownViuosin aus Kaldanien Pepa PlanaSie istdie Wellmersienn Pepa
Flana, Clownn s Kamlansen (Spareen) zegiie) sls Pendbpe enen
prandosen Abend besmdiegabrigen Chwalrapenfesival (Noch Do edeben am

lonnersag ) Erd haut Enemann Odyssews ab, schreibl ene burpe Nachnchi

A% kirper 315 eine SMS: binvweg Bomme ingendwann - weligich

a5l ganzich ohne Wrte "sprnt™ die Frau sus rolem Faden ihre Geschichie
Irghtseile, de ging Relng ehenso srin kimen wie Waschelenen werden won
e i Salchen "Baden” ebenso behangl wie sus dem Faden in Schil und
eing Burg entsiehen. Und 5o aus dem YWerken mat dem sich werwickelndm

adénan dem hilzemen lodell éner unralten Nahmasching verwandell ach

s mil owed Handgaffen in ein Plerd. Genauw, das Trojanische. Die Clown-
sunstienn erzahit s kuroseilg die Story von den Goechan und den Trojanern

endel darwschen weder in die Rolle der Penélope, kokefliert mit einem

wsenvahtien in der asten Redhe des Publikums und songt far viele herzhalie
ber auch 5o manch hindengrandige Lacher

ir SlapaickeinBgen sorgl sie bam Veruch, dem Sall-Papage das Fegen

LU benmige
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